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CTPYKTYPHO-KOMIOO3UIIMHI OCOBJIUBOCTI
NPO®ECIMHUX TA AMATOPCHKUX KIHOPEIIEH3IM

Y cmammi pobumuvca cnpoba ecmanosients OCHOGHUX CMPYKMYPHUX KOMHOHEHMI8 ma Kom-
RO3UYIHUX 0coOaUBOCIEl NPOoGecitinux ma amamopcokux peyensiti 10 ginvmie pisHux srcaupis
2017-2022 poxis sunycky. ¥ 0ocnioscenti sudinaiomocs 12 cmpykmypHux KOMNOHeHmis Kinopeyen-
3ii: «Bemyny, «Bracnuil 0ocgioy, «3eadxu npo inwi meopuy, «llepconasici / akmopcokuil ckiaoy,
«Teopyiyn, «Crooxcemy, «Texniuni xapakmepucmuxuy, «llepesacuy, «Heoonixuy, «Emoyiiy, «Pexo-
Menoayiiy, «Bucnoexuy, AKi 32000M po3nooiisiomucs Ha 0008 A3K06I ma axyIbmamueti CmpyK-
MYpHI KOMROHEeHMU OJisL NPOPECIUHUX Ma AMAMOPCbKUX PeYeH3Il, | NOPIBHIOEMbCSL IX po3mauty-
BAHHSL Y KOMRO3UYISAX 00Ccioxcysanux munie peyensit. Ceped cniibHux 0608 si3K08UX CMPYKMyPHUX
KOMIOHEHMIE SUOLIAEMO MAKI 8ANCIUBL OIS POZYMIHHS YIHHOCMI (DINbMY ACHeKmu K NepcoHaxci/
AKMOPCHKULL CKA0, CIOdHCem, nepesasu ma UCHOB0K. AHANI3 CIPYKMYPHO-KOMNOZUYIUHUX 0COOIU-
gocmetl npoghecitinux ma amamopcoKux peyensii 0036801:€ 3p0OUMU BUCHOBOK, WO OCHOBHA PI3HUYS
MIdIC HUMU NONA2AE Y PIBHT Oemanizayii, 3a1y4eHti agmopa peyensii, 11020 00c8idy ma nepercusais
8 AMAMOPCHKUX PEYEH3IAX Ma 8i0CYMHOCMI KOMROHenmy « Pekomenoayiiy y npogheciiinux peyeHn3isx.
Bapmo 3aznauumu, wo suwezaznaueni KOMNOHEHMU Y NPOAHANIZ08AHUX PEYEHIIAX 8aPI0IOMbCA 30
HASABHICINIO, 00CA20M MA PO3MIUeHHAM Y mekemax peyensit. L[i haxmopu 3anexcamo 6i0 KomyHi-
nioxody peyensenma. Kpim mozo, 6ci KoMnoHenmu Xapaxmepusyromsbcs MmaKkuMy 61dCmugocmamu
AK ananimuyHicme, oyinHicms ma iHgopmamuenicmv. Komnosuyis peyensiti 3a36uyaii KiacuyHa
(nouunacmuvcs 3i 6CMYRY, Cynpo8OONCYEMbCA 32A0KAMU NPO THUL MBOPU, 3MATIOBAHHAM Oemael
KIHOCMPIYKU, 3A3HAYEHHIM Nepesaz ma HeoodiKie, i 3a8eputycmvbCs BUCHOBKOM), Npome iHKOIU KOM-
NOHEHMU MONHCYMb NePeMIULYy8amuch, 00N0BHI08AMU 00UH 00H020. OCHOBHA BIOMIHHICINb MIJIC KOM-
NO3UYIAMU OOCTIONCYBAHUX MUNIE KIHOpeYeH3il — ye Oinbu YimKa i CmpyKmypo8ana KOMNO3UYis
npoghecitinux peyensiti ma MeHuL penamenmo8ana KOMHO3UYis amMamopCcoKux.

Knrouosi cnosa: cmpyxkmyprutl KOMnoneHm, 0008 s13K08Ull KOMNOHEHM, (DaKyIbmMaAmMUueHUI KOM-
NOHEHM, KOMNO3UYist, NPoGeciting KiHOpeyeH3is, AMamopcbKa KiHOpeyeHsis.

IMocranoBka npodaemu. Kinopenensist € cyomi-
KpO)KaHPOM Ta3eTHOI peleH3ii, OCHOBY SIKOTO CTaHO-
BUTb KPUTUYHE OCMHCJICHHS €CTETUYHOI MPOMYyKILii
IUIAXOM i ETAIBEHOTO PO3TIISAAY Ta OLIHKH. Bimmo-
BiTHO peIeH3isiIM (PiTbMIB BIACTUBI OCHOBHI PHCH
(YHKIIOHAIBHOTO CTHJIIO Ta3eTHOI MyONiIUCTHKA
y TIOEIHAHHI 3 KPUTHYHO-OLIHHAMH Ta iHPOpMaTHB-
HAMH THHaM#u TekcTiB [2]. Takum gmHOM, 000B’S3-
KOBHUMH €JIEMEHTaMH KiHOpELEeH31i MO)XKHA BBaXKaTH
iH(opMariito npo ¢inbM, HOro aHaji3 Ta OILIHKY, 0
MOKe OyTH BU3HAYaJIbHUM IS 1i CTPYKTYpH Ta KOM-
IMO3UIT.

Kpim Toro, cmpsMoBaHICTh peneH3ii Ha 3Iii-
CHEHHS iHTEJIEKTYaIbHOTO i €MOIIMHOTO BIUIMBY Ha
YUTa4a TAKOXK MOXKE [TO3HAYUTHCA HA il CTPYKTypHO-
KOMIO3UIIHAX OCOOMUBOCTSAX 1 3yMOBIIOE Taki
BJIACTHBOCTI pelensii sSK iH)OPMaTHBHICTS i1 3MICTY,
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AHATITUYHICTD, OIIHHICTH, EMOIIIHHICTD, EKCIIPECHB-
HICTh, PEKJIIAMHICTh, MyOMIMCTHYHICTE Ta Jamigap-
HICTh 1i CTHIO. 3MIHH CTPYKTYpPH TEKCTy pereHs3ii
abo #oro MOBHOTO O(OPMIICHHS CIPHUYUHSIIOTHCS
MEPBUHHICTIO YW BTOPUHHICTIO THIIOJOTIYHHX PHUC
petensii, a ix 000B’I3KOBa HasBHICTh UM (aKyJabTa-
THUBHICTb 3aJICKATh BiJl KOMyHIKaTUBHOT METH PEIICH-
311 [3, c. 119].

AHaJi3 OCTaHHIX JOC/TigxkeHb i myOJikamii.
k. Maprinom ta C. Errinc po3poOunu KoHuer-
LiI0 aHai3y JKaHpy fAK MOTEHUiIHHUX abo peaizo-
BaHUX eTamiB [5, ¢. 245]. 3rimHo 3 iX Teopiew cxe-
MaTHYHA CTPYKTypa JKaHPY OXOILTIOE 000B’S3KOBI Ta
HE00OB’SI3KOB1 €Tany 3 IEBHOO MOCITiIOBHICTIO YITO-
psanaxyBaHHs. JKaHp perensii, Ha iX JyMKy, MICTHTb
Taki OCHOBHI €Tallu: MPEAMET, CHOXKET, MEePCOHAXI,
3arajibHa KapTHHA Ta OIlIHKA.



lTepmaHCbKi MOBHU

Etan «mpenmer» 3a3Bu4ail y3arajbHIOE 3MICT
¢bineMy, 3ManboBye momii Oe3 mompoOunbs Ta HE
000B’SI3KOBO Yy 4YacOBiM IOCHIIOBHOCTI. IHOmI Ha
IIOMY eTarli BiMOyBa€eThCs KiacuQikaiis — BigHe-
ceHHs (DITBMY IO TIEBHOTO >KaHPY (KOMeEHis, JKaxw,
HayKkoBa (haHTaCTHKa TOIIIO).

HaiinoBmmii eran peueHsii, sk NpaBWIO, Mpe.-
CTaBJICHUH OMHCOM CIOXKETY, X04a 1HOMi BiH MOXKe
Oytu BincyTHIM. CIOKET PEerpe3eHTYEThCS XPOHOIIO-
TIYHUM TICYMKOM TONiH y (iabMi, IO BiAMIOBiZaE
YacOBIH IIKaJIi, 3TiHO 3 KO 300paKyIOThCS TOAII,
aje He 3aBKIU CIPaBXHIM MOCTiZOBHOCTI pO3rop-
TaHHs nonid. Onuc Moxe OyTH CTHCIUM a0o0 cAraTu
KUTbKOX a03alliB, KO yBara NpUIUISEThCS JSTaISM.
Xoua eram CIOKETy MEePEeBKHO CIIJIyE 3a €TaroM
MpenMeTy, y ACIKUX BHUMAAKaX BIH MOXE PO3MIIIy-
BaTHCA TICIIS 3arajbHOI KAPTHHU, OI[IHKH a00 OmHCY
MEPCOHAXA.

Etan «mepcoHaxi» Moxe OyTH OKpEMHM KOMIIO-
HEHTOM, OJIHAK MO)KE CTaTH CKJIAJIOBOIO YaCTHHOIO
eramy «CIoKeTy». Haifuactimme ommc mepcoHaxiB
MOAAETHCA MiCISI NPEICTABICHHS OCHOBHOTO CIOXKETY,
OKpecoun Aii mepcoHaxiB Ta ix npuuuHu. Ha
OBOMY €Talli KOKeH NEePCOHaX PEeTeNbHO aHamli3y-
€THCSI OJJHOYACHO 3 OLIIHKOIO aKTOPCHKOI TPH.

Etan «3aranpHa kapTHHAa» MOXKe HaOyBaTH pi3-
HUX (OpM, TIPOTE HOTO TOJIOBHE 3aBJAHHS — HA/IAHHS
HeoOXiqHOI iHpOopMaIlito, SIKY aBTOp BBa)KA€ BArTOMOIO
Uit po3ymiHHA (GinbMy abo penensii. Bin 31e0imb-
LIOTO 3yCTPIUaEThCS HAa MOYATKy peLeHsii, ane oro
poO3TalllyBaHHS MOXE BapilOBaTHCs. 30KpeMa aBTOp
MOKe ITOBIIOMUTH JIOJJATKOBY iH(OPMAILIIIO ITPO MEBHI
acrekTH (pUTbMY i 9ac 0OTOBOPEHHSI CIOXKETY.

Etan «ouiHka» € HEBiI €MHUM KOMIIOHEHTOM
perieHsii, OCKUIBKY YMMajo aclekTiB (piTbMy MOXKHA
OLIHUTH: 3arajbHe BpPaXEHHS, CIEHApil, peXu-
cep, aktop Ta iHme. J[o kareropii «iHie» BiTHO-
CATBCS PI3HI aCMeKTH KIHOMPOAYKIIi, MOYWHAIOUN
Bil poOOTH orleparopa, XydOKHHKa-TIOCTAaHOBHHKA
1 3ByKOpEXHCEepa Ta 3aKiHYYIOUU KOCTIOMaMH U clie-
miabHUMHU edekTaMu. 3arajbHa OLiHKa (inbMy, 5K
MPaBUIIO, KOPOTKA I BIlyyHa: YUTa4y BasKIMBO 3pPO-
3yMITH, YH 0 MOA00H (HidbM peleH3eHTy. BpaxkeHHs
pereH3eHTa MOXKYTh OyTH OOIpYHTOBaHi, aje HaBe-
IIEHHS TIPUYUH TpaHchOopMye 3arailbHy OIIIHKY Ha
OIIIHKY OKPEMHUX acHeKTiB (piabpMmy.

€. 10. 'apanina nponoHye TaKy CTPyKTypy KiHO-
penensii: «l. 3aromoBok. 2. IlowarkoBwii ab3arl,
y SIKOMY KOPOTKO OIHCY€ETHCS BPaXKEHHsI pEIICH3eHTa
mpo ¢imeM 6e3 momarkoBux nmeranedl. 3. OcHOBHa
YaCTHHA PELeH3ii, 0 CKIIAJaeThCs 3 aHalli3y Ta KpH-
THKA PI3HOMAaHITHHX AacleKTiB (piTbMy; MOPIBHSHB
3 TIONEepenHIMH eKpaHi3allisIMH pexucepa i Cxo-

KUMHU KiHOCTpIYKaMU; BUALJICHHS MO3UTHBHHUX PHC.
4. KiHIIiBKa, B SIKiM PEIIEH3CHT JIa€ 3aKIIIOIHY OIlIHKY
¢binpMy 1 mopamu antadesi» [1, c. 29].

Ha nymky T.B. lIkalinepoBoi, OCHOBHUMH CTPYK-
TYPHHMH KOMIIOHEHTaMHU peLeH3ii Ha QiIbM € KaHp,
AKTOPH, TIEPCOHAXKI, PEKUCEP, YaC Ta MICIE MOIIH.
VY mnaHi 3MicTy BapTO 3a3HAYUTH 3aB’S3Ky (QUIbMY
Ta TOPIBHATH 3 (iTbMaMu Takoro X (opmary abdo
temaruku. OniHka QibMy TOBHHHA (pOpMyBaTHCs Ha
OCHOBI IepeBar Ta HEeIOJIKiB KiHOCTPiuKH, 0coOuc-
THX Bpa)kKeHb aBTOpa peneH3ii Ta rmsaadis [4, c. 143].

[ocTranoBka 3aBaanHs. MeToro Hamoi CTaTTi
€ BCTaHOBJECHHA OOOB’S3KOBUX Ta (aKyIbTaTHUB-
HHAX CTPYKTYPHHUX KOMITOHEHTIB TpodeciiHmX Ta
amaropcekux penensidi 10 QinmeMiB pi3HHX >KaHpPIB
2017-2022 pokiB BUITyCKY Ta MOPIBHIHHSA iX KOMIIO-
3HLIH.

Bukiaag ocHOBHOro marepiaay AoCTiIKeHHS.
[IpoanamizyBaBmm 10 mpodeciitanx ta 10 ama-
TOPCBKUX pelleH3ii Ha GIIbMH  PI3HHX JKaHPIB
(“No Time to Die” / «He wac nomupamuy (2021);
“Doctor Strange in the Multiverse of Madness” /
«/lokmop Cmpenooric: Y mynomuececeimi 60xcesiniisy
(2022); “Paddington 2 / «Iladinemon 2» (2017);
“Fantastic Beasts: The Secrets of Dumbledore” /
«Danmacmuuni 38ipi: Taemuuyi Jambroopar (2022);
“The Northman” / «Bapsae» (2022); “CODA” /
«Y pummi cepysay (2021); “It” / Bono (2017); “Hid-
den Figures” / «lIpuxosani gicypuy (2017); “Shang-
Chi and the Legend of the Ten Rings” / «llan-4i ma
necenoa oecamu kineyvy (2021); “House of Gucci” /
«byounox Iyuuiy (2021), MU IPOTIOHYEMO BHIILTHTH
TaKi CTPYKTYpHI KOMIOHEHTH KiHOpeueHsii: «Berym»,
«BnacHuit mocBiny, «3ragku npo iHmi TBopm», «Ilep-
COHaXI1/akTOpChKui ckiam», «Teopii», «Croker»,
«Texuiuni xapaxrepuctukn», «llepeBarm», «Hemo-
mkny, «Emortiiy, «PexoMmennarii», «BHCHOBKIY.

Komnonent «Bctym» KinbkoMa pedeHHSIMHU HpU-
BEpTaE yBary uuTada 3 MeTo (JOpMyBaHHS TIEBHUX
OYiKyBaHb om0 (iapMy. Y BCTyIli 3a3BUYall 3a3Ha-
YaeThCs kKaHp GinbMy, Hanpukiaa: Robert Eggers
outstanding horror story does for witches what other
film-makers have done for vampires and zombies [6].
Axmo QineM HaNeXUTH 0 cepii, MOXYTh 3rajlyBa-
TUCS TIONIEpEeIHI YaCTHHH;, aBTOP MOXKE CKOpHCTa-
THCS iM’SIM TOJIOBHOTO TE€pOsi, aKTOpa YW pekucepa
AK TPUHANO0I0, HaNlpuKnan: The magizoologist Newt
Scamander returns in the latest of the Fantastic
Beasts movies, the prequel-saga of the wizarding
world in Britain, America and beyond before Harry
Potter’s Hogwarts career [6]. Cepen CTHIIICTUYHUX
3ac00iB, MO0 BUKOPHCTOBYIOTHCS y BCTYII, YacTo
3yCTPIYAIOThCS PUTOPUYHI TIMTAHHS, HANPHUKIAI:
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“Is anything as improbable as a ‘‘feel-good” movie
that actually leaves us feeling terrific?” [6].

KommoneHT «BracHwuii 10CBi» BKa3ye Ha 3B’ 130K
aBTOpa perieH3ii 3 QiTbMOM., SKHFI MOXKE TPOSBISITHCS
SK BpaXEHHS BiJ IMomepemHix (ilbMiB, CTaBIECHHS
JI0 TeMU (DinbMy, pe3ybTaTH HOro mepenisay ToIIo,
Hanpuknan: “Loved the first ’Paddington’, was not
sure whether that would be the case but it turned
out to be one of that year’s biggest surprises and
delights” [7]; “I very much enjoyed the first Doctor
Strange film and thought his character has made a
nice progression thus far in the Marvel Cinematic
Universe. ... I was slightly concerned about this film
being able to stand on its own... [ would even go as
far as saying it would be in my conversation of the
better Marvel Cinematic Universe films” [7].

KoMmmoHeHT «3ragku mpo iHIII TBOPH» BKIIOUYAE
iHpopManito npo ¢ineMu ab0 KHMXKKH, SKI MalOTh
CTOCYHOK JIO PEICH30BaHOro (iibMy, HANPUKIAI,
TIOTIEPE/THST YacTHHA, MEPUIOKEpeNio, 1HIa podoTa
pexucepa uYd akTopiB: “Adaptations of Stephen
King’s books have always been known, for the most
part, for not being of very good quality. Stand By Me
and The Shawshank Redemption are both excellent,
with Stand By Me being my personal favorite movie
based on a King story (even if Shawshank is the
overall better film)” [7].

Kommonent «IlepcoHaxki/akTOpChKHid  CKIIam»,
«TBopui», «Croker», «TexHIUHI XapaKTEPUCTUKNY
JeTaJi3yloTh TEBHI aCHEeKTH KIHOMPOAYKIii, Halpu-
knan: “played by the excellent Dan Fogler, as
competent and unfazed as a John Buchan character”
[6]; “Cinematographer Chung Chung-hoon, who has
worked regularly with Park Chan-wook, keeps his
cameras gliding elegantly around the action, lending
an epic cinematic sweep to the widening horizons
of youth” [6]; “An impressive extended shot (one of
many) tracks an intoxicated raid on a Slavic village,
delivering axes in heads ... as poultry flap in the
background amid Pythonesque mud” [6]; “It’s beau-
tifully shot and vibrant in design with a little bit of
grit and Paddington as to be expected couldnt have
looked more perfect. The music score is suitably
soothing, rousing and whimsical, while the direction
keeps things moving at a bright and breezy pace” [7].

Y crpyktypHuX KoMmoHeHTax «IlepeBaru» Ta
«Henmonikm» aBTOpH peneH3iii MOXKYTh TOBOPUTH PO
¢ineM B 3aransHOMY a00 BKazyBaTH Ha OKpeMi eJie-
MEHTH Ha KIITAIT TPH aKTOPiB, Bi3yalbHUX €(EKTiB
abo crokeTy, Hanpukian: “Raimi’s visual sensibility
there is manifested in wide-eyed, candidly inflected
closeups that convey his own attentive fascination at
the strangeness of simultaneously existing multiple
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worlds and characters’ multiple identities. The slight
scene thrums with the potential of a mighty work of
speculative imagination” [6]; “The genius of Theodore
Melfi’s film is not in the originality of the script — as
far as prestige pictures go, its dramatic and comedic
beats are easy to anticipate — but in the novelty of
the story and the liveliness of the performances” [6];
“Still, where I feel people will be disappointed is in
the fact that the multiverse itself remains focused
solely on Wanda and Strange throughout the entire
film. A lot more could’ve been explored” [7].

OxpeMo Bif CTPYKTYPHHX KOMIIOHEHTIB «Pexko-
MeHmarii» (“absolutely check this one out” [7]) Ta
«BucuoBkm» (“While it may not be as frightening
as some hardened horror fans desire, the archetypal
terrors and fundamental friendships of King s source
are slickly transferred to the screen with a ghoulish
enthusiasm that proves hard to resist” [6]) Mu BuIi-
JITIEMO KOMIIOHEeHH «EMortiiy, sskuii Habmmkae aBTopa
JI0 YATada, TOTIOMOTAI0uN MOMY 3pO3YMITH TIEPEexKH-
BaHHS Ta BUCHOBKHU aBTOpa, Hanpukian: “There were
several points that had me tearing up, and then fully
crying, because I was so emotionally engaged with
the family, their struggles, and their triumphs and
outpouring of love” [7].

AHami3  CTPYKTypHO-KOMIIO3HUIIIHHMX  0C00-
TuBOCTe mpodeciiHuX peleHsi moka3aB, 1o
000B’SI3KOBUMH KOMITOHEHTaMH iX CTPYKTYpH, NpH-
cytHiMu y 8-10 peuen3isix, BusBmincs «Bcerymy,
«3ragku mpo iHmI TBOpW», «llepconaxi/akTopm»,
«Croxer», «llepeBarn», «BucHoBok». ®akynbTa-
TUBHUMH KOMIIOHEHTaMH, BIIACTUBUMH 2—7 peIleH-
3ismu, € «TBopui», «TexHiuHI XapaKTEPUCTHKHY,
«Hemomikn». HeBnacTUBUMU KOMIIOHEHTAMH CTaJIH
«Bmacuwmii nocsigy, «Pexomengarii», « EMortii.

Kommo3zwurtist mpodeciiHux pereH3ii 31e01I61I1oro
KJIACUYHA, TPOTE 1HO/I KOMITOHEHTH MOXXYTh ITepeMi-
ITyBaTHCh, JOMOBHIOIOUN OAWH OAHOTO. Tpamuiiitae
po3TalryBaHHsS KOMIIOHEHTiB Take: 1. «Bcrymy;
2. «3ragku mpo iHmi TBopm»; 3. «Ilepconaxi/
aktopm», «TBopiii», «Cioxer», «TexHiuHi Xapak-
TEPUCTUKM» HaWYacTille B TOPSAIAKY PO3TOPTAHHS
cioxkery; 4. «llepeBaru» ta «Hemomikmy»; 5. «BucHo-
BOKY.

B pesynbrari aHanizy CTpyKTYpHO-KOMIIO3ULII THHX
0COOIMBOCTEH aMaTOPCHKUX PEleH31H BCTaHOBJICHO,
o 00OB’S3KOBUMH CTPYKTYPHUMH KOMIIOHEHTaMH
iX cTpykTypu € «BmacHumii mocBimy, «llepconaxi/
akTopcbkuil  cknanm», «Croker», «llepeBarmy,
«Emoii», «BucHoBok». @aKynsTaTUBHI CTPYKTYpHI
KOMIOHEeTH — «Bcrymy», «3rajku mpo iHII TBOpH»,
«Tropii», «Hemomikuy», «Pexomenparii»; BiacyTHI
KOMITOHEHTH — « TeXHI4HI XapaKTepUCTHKN.
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Sk 1y BUmaaKy npoQeciiHuX peueH3id, KOMIIo-
HEHTH aMaTOPCHKUX PeleH3i XapaKTepU3YIOThCS
B3a€MOIPOHMKHICTIO,  HAaNpHKIAA,  CrocTepira-
€THCSI CyMIIl KOMIOHEHTIB «TBopmi», «3raiku mpo
iHmi TBopm», «llepconaxi/akropm», «llepeBarmy:
“Adapted from the book by Margot Lee Shetterly,
Allison Schroeder and Theodore Melfi’s screenplay
provides the perfect template for this successful
rendering. The casting only sweetens the pot” [7].
[Ipore 3arasioM iX KOMIIO3WINS IOCHUTH THIIOBA:
1. «Bmacuwmii mocBig» un/i «Berym»; 2. «3ragku mpo
i TBopM»; 3. «llepconaxi / akTopchkuid ckman ,
«TBopui», «CrokeT» y MO€AHAaHHI 3 KOMIOHEHTAMH
«IlepeBarn» ta «Hemonikmy»; «Emorii» 3 Bka3iBKoIO
Ha «[lepeBaru» ta «Henomiku»; 4. «PekoMenaarii»;
5. «BUCHOBOKY.

Oco0nuBicTh, Ky BapTO BiI3HAYHUTH — I1€ TIPUCYT-
HICTb pEeKOMEH/Ialli1 JIUIle B aMaTOPCHKUX PELICH3IAX,
X04a 3TiJTHO 3 MA0JOHOM HAIMCaHHS PEIeH31T OIliHKa
nepeBar i HEJONIKIB MOBHHHA CYHPOBOIKYBAaTUChH
3aKJIMKOM 110 guTada. [Ipu 1bomMy B mporieci aHamizy
CITOCTEpIrajocs, IO 3aKIHK MOXEe OyTH aapeco-
BaHUM HE 4YUTady, a TBOPLSIM (iIbMy UM IIpOIIOCe-
pam, Hanpuknaxa: “Maybe it’s time for Rowling to
gracefully open her storytelling sandbox for others
to dabble within” [7].

BucnoBku i npomosumii. Ilpoemene mocii-
JOKEHHSI [JO3BOJIWJIO BCTAHOBUTH, IO CILUIBHUMHU
000B’I3KOBUMH CTPYKTYPHHUMHU KOMIIOHEHTaMH IPO-
¢eciiiHuX Ta aMaTOPChKUX KiIHOPELEH3IN € TaKi BaxK-
JUB1 A7l PO3YMIHHS LIHHOCTI (iNbMY acleKkTH SK
MEPCOHAXI/ aKTOPCHKUI CKIIaJ, CIOXKET, IIepeBaru Ta
BHCHOBOK. Hemoumiku (hiTbMiB — 11€ CIIUTEHUN (aKyiIh-
TaTUBHUH CTPYKTYPHHUI KOMITOHEHT MPOo(eciiHuX Ta
aMaTopChKUX KiHOpeleH3ii. HaBiTh y peueHsisx, ki
MOJKHA BIJIHECTH J0 HeraTuBHHX (2 0amu 3 5), BKa3y-
BAJIMCH MEPEBaru KiHOCTPIUKH, B TOHM Yac SIK 3raaKH
PO HETaTHBHI aCTIEKTH YHUKAIHCh. Lle cBiAunTh mpo
Te, L0 IepLIoYeproBa MeTa HalMCaHHSA KiHOpEIeH-
311 3/1e01TBIIIOTO TTOJISATAaE Y BUCBITIIEH] iHpopMarii Ta
BILIMBY, 2 HE 3HCIIHCHHI BIIacHE (iIbMY.

OCHOBHMMHU BiAMIHHOCTSIMH Y CTPYKTYPHOMY
HaMoBHEHHI MpoQeciiiHNX Ta aMaTOpPCbKUX KiHOpe-
IeH311 BUSIBUIINCS PiBEHD JAeTami3alii s npodeciii-
HUX PEIeH31H 1 BBEICHHS OCOOMCTOCTI aBTOpa — IS
aMaToOpCbKUX. ABTOpP aMaTOPChKUX KIHOpELEeH3iH
9YacTO MEPETBOPIOETHCS Ha Teposi OIMOBiJi, MiAKpec-
JIIOKOYM CBiM TOTEPEIHIA JOCBIA Ta MEpPeKUBAHHS,

MOB’s13aHi 3 TepersiioM PiTbMy, a YuTad, IparHyyu
BIIYYTH Ti cami eMOIIii, BIATYKY€ThCA Ha HOTO PEeKO-
MeHzaamiro. Ha nmpotuBary, oco0uCTicTh aBTOpa Mpo-
(beciiHUX peleH3ii MiJKOM 3HiBeIbOBaHA, HE3Ba-
KAro4M Ha HasBHICTb OLIHKU 1 BUCHOBKY, BiJIICYTHIiH
BIJIACHMI TOCBIJ, SKU JO3BOJISE HAM ITi3HATH 1HIHUBI-
IyalbHICTh pereH3eHTa. BogHogac, 70CBig Ta emorrii
aBTOPIB aMaTOPCHKUX PEIEeH31H HE 3aTUIITAI0Th MiCIIst
y iX CTpYKTYpi JUIA eTanei TEXHIYHUX XapaKTepHc-
THK, 3ra/I0K PO TBOPLIB Ta PO 1HIII [HKepena.

Komro3urii 060X TumiB KiHOpeleH3id MNomiOHi:
3a3BHYAl MIOYMHAIOTHCS 31 BCTYIY Ta 3aBEPIIYIOTHCS
BucHoBKkoM. OpnHak, Ha BiAMiHY Big Tnpodeciii-
HHUX pEIeH31#, BCTYI aMaTOPCHKUX PEIeH3id 9acTo
CYIIPOBOJIKYETHCSI OITMCOM BJIACHOTO JIOCITITy aBTOPA,
a BUCHOBKaM TMepeaye pexomeHpaauis. HactymHum
CTPYKTYPHHM KOMIIOHEHTOM IIiCJsI BCTYIY B KOM-
Mo3uIlii 000X JOCTIPKYBAHMX THITIB KiHOPELEH31H
€ «3rajiku TIPOo 1HIII TBOPHY, 32 TKUM CITIITy€E 3MAJTIO-
BaHHS JleTanell y pi3HUX KOMOIHAIISIX — TEPCOHAXIB /
AKTOPiB, TBOPIIB, CHOKETY, TEXHIYHUX XapaKTEpHC-
tuK. CTpykrypHi KomnoneHTH «llepeBarn» / «Hemno-
JMKW» B aMaTOPCHKHX PELEH3isX MeperuIiTaloThCs
3 BUIIEBKAa3aHUMH JETAISIMH, TOAL K B Tpodeciii-
HHX PEIEH315X BOHU BUCTYIAIOTh OKPEMHM OJIOKOM.
Ille omHa Baroma BiAMIHHICTh — II¢ OLIBII UYiTKa Ta
CTPYKTYpOBaHa KOMITO3HLisA MpoeciiiHuX peneHsii
Ta MEHIII perJIAMEHTOBaHA KOMIIO3HUIIisl aMaTOPCHKHX.

3aramoM, MOXXEMO 3pOOUTH BHCHOBOK, IO BCY-
meped CXOKOCTI KOMMIO3MIIA 000X JOCIIIKYyBaHUX
BHIIB PEIICH31#, aMaTopchKa PEIeH3isI BUPI3HAETHCS
OLTBIIMM BITbHUM PO3MIIICHHAM CTPYKTYPHUX KOM-
MOHEHTIB, BiAYYTHOIO TPHCYTHICTIO iHAWBIAyalb-
HOCTI aBTOpa PeLeH3ii y TeKCTi, pO3MAaiTTsIM 3aKIUKIiB
Ta omiHoK. IIpodeciiini peren3ii HATOMICTh BiAIO-
BiJIalOTh NIEBHUM OYiKyBaHMUM MIaONOHAM MyOmiIuc-
TUYHOTO CTWJIIO, OIJBIII CTPUMaHI y CYIKEHHSIX Ta
neTainizoBaHi. Takox BapTo mam’sTary, o, Xo4a HaM
1 BJaNOCS BCTAHOBUTH TE€BHI 3aKOHOMIPHOCTI Haru-
caHHs NpodeciiHUX Ta aMaTOPCHKUX KiHOPEUEeH3IH,
iX CTPYKTYpHO-KOMIIO3HIIiiiHa TT0Oy/I0Ba MOXE Bapi-
FOBAaTUCS 3aJI€KHO BiJ METU BIUIMBY Ha 4yuTada ado
ABTOPCHKOTO MiAXOAY A0 11 HalTUCaHHSL.

[lepcriekTnBY MOAANBIIUX NOCIiIKEHh BOAYAEMO
y TOpIBHSAHHI CTPYKTYPHO-KOMIO3UIIHHHUX 0C00-
TUBOCTe TMpodeciiHUX Ta aMaTOPChKHX peleH3iit
3 ONIALY Ha MPUHAJICKHICTh (iIBMIB 10 MEBHOTO
XKaHPY.
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Soloviova O. V., Hnatkovska O. M. STRUCTURAL AND COMPOSITIONAL PECULIARITIS OF
PROFESSIONAL AND AMATEUR FILM REVIEWS

The article attempts to establish the main structural components and compositional features of professional
and amateur reviews of 10 films of various genres released in 2017-2022. The study identifies 12 structural
components of afilmreview: “Introduction”, “Personal experience”, “References to otherworks”, “Characters/
cast”, “Creators”, “Plot”, “Technical characteristics”, “Advantages”, “Disadvantages”, “Emotions”,
“Recommendations”, “Conclusions”, which are subsequently divided into obligatory and optional structural
components for professional and amateur reviews, and their arrangement in the compositions of the studied
types of reviews is compared. Common obligatory structural components include such crucial aspects
for the understanding of the value of the film as characters/actors, plot, advantages and conclusion. The
analysis of the structural and compositional features of professional and amateur reviews allows us to come
to the conclusion that the main difference between them is the level of detail, the involvement of the author
of the review, his experiences and feelings in amateur reviews and the absence of the “Recommendations”
component in professional reviews. It is worth mentioning that the presence, length, and placement of the above-
mentioned components in the texts of the reviews may vary. These factors depend on the communicative
intention of the reviewer, the purpose of the review, the essence of the impact on the reader or the individual
approach of the reviewer. In addition, all components are of analytical, evaluative and informative nature.
The composition of the reviews is quite conventional (beginning with an introduction, followed by references
to other works, depiction of the details of the film and indications of its advantages and disadvantages,
and ending with a conclusion), but sometimes the components can be mixed and complement each other. The
main difference between the compositions of the film reviews under study is a more distinct and structured
composition of professional reviews and a less regulated composition of amateur ones.

Key words: structural components, obligatory component, optional component, composition, amateur film
review, professional film review.
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